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W 
e are excited to present this special Artist Edition issue of the 
YouTube Model Builders eMag to the community.  The YouTube 
Model Builders “Team” is committed to putting the “eMag” together 

with the assistance from the model railroading community at large. 
 
We deliver a useful and informative publication for model railroaders who 
travel this vast net of information.  In this publication, we include many in-
formative, tutorial-based articles, information on happenings in the communi-
ty, listings of up-and-coming YouTube channels, information about the 
YouTube Model Builders LIVE! show, Hangout Presentations, along with 
general information that is inspirational in building of our model railroads.  

Welcome YouTube 

Model  Bui lders !  

Our Vision: 
 
To establish free, online resources as a primary source for model railroad 
techniques and inspiration in an ad-free, selfless service environment. 
 
Our Mission: 
 
The mission of YouTube Model Builders is to inspire individuals for sharing 
model railroad building techniques through the use of YouTube and other 
free online resources.  Our goal is not only to share knowledge in a commu-
nity but also assist individuals who are learning or looking for inspiration 
through the online model railroading community. 

— The YouTube Model Builders Team 
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They say that beauty is in the eye of the beholder.  To me, so is art.  Art is a very 

subjective thing.  Art in model railroading is a concept that many model railroad-

ers rarely discuss or think about, yet it exists in many forms.  Scenery, weather-

ing, drawing up of track plans (architectural art), and of course, the traditional 

sketching and painting are all forms of art.  Come to think of it, and in my opin-

ion, so are graffiti and 3D-printing.  Art is built upon basic shapes such as 

squares, rectangles, triangles, and circles.  We as humans tend to package every-

thing into neat little rectangles and triangle.  Just take a look around you!  When 

any curves are involved, we call it artistic. 

In this special Artist Edition issue of the eMag, we showcase some artwork from 

the community.  We share with you the artists’ experience and sampling of their 

wonderful work.  There are paintings, graffiti work, use of decals to add weath-

ering and graffiti to your models, and 3D-printing! 

Harry Haythorn, in his UP-HUB column, writes about one of the most prolific 

painters in railroading: Howard Fogg.  Jack Hykaway, in his column, educates us 

on the Maglev trains, and Geno Sharp gives us tips on using washes and pow-

ders for weathering engines, rolling stock, and structures.  

Now a quick word on graffiti:  Although I view graffiti as a form of art, painting 

on others’ property and on trains is illegal.  I and everyone here at YouTube 

Model Builders, do not condone or support it in any way, except on our model 

layouts and on our model trains. 

We hope you enjoy the artwork presented herein and find, explore, and expand 

upon your artistic side. 

Happy Model Railroading! 

Edi tor ’s  Note . . .  

  Loggin’ LocosLoggin’ Locos  
EditorEditor--InIn--ChiefChief  
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Just as a layout takes shape, so does 
a painting, which tells its own story 

as a “once upon a time” reference 
point.  On the left we see the step-

by-step progress of work on the 
painting of South Brooklyn RR by 

Christopher Williams.  Details 
matter (as shown above) and con-

tribute to the over-
all ‘story’ told by  

this painting. 

T 
he intent we have when we 

start to plan our model rail-

road, never is to tell a sto-

ry, but rather to build something 

that we have dreamt of for a while.  

It may start as 

a 4'x8' pike, 

then move to 

a bigger system 

until, finally, you have the layout 

of your dreams; but regardless 

of the size, a story starts to un-

fold. 

The plan takes shape as it goes from 

your thoughts to paper, and then 

someone inquires about the plan, 

and the story starts to come togeth-

er.  First comes the place, whether 

real or imaged.  As the plan takes 

shape and you move from paper to 

actually building the thing, you see 

the project come to life … and so 

does the story.  Towns are named 

and businesses are created. 

We tend to move toward what is 

remembered from our lives: to peo-

ple who influenced us and to periods 

that we think back on fondly.  That is 

how my layout started, the South 

Brooklyn RR.  It began as some-

thing entirely different and then 

became real for me.  As I start-

ed to build the structures, I 

could see the plan that was 

drawn out; but 

more im-

portantly, I 

could see the 

story be-

hind each 

industry and 

the people 

who ran it; the name of each 

business became personal to 

me, and the situations that hap-

pened there were put into the build-

ing of the layout. 

The South Brooklyn RR is set in the 

late 60s or early 70s.  The city of 

New York was in bad shape back 

then, but I wasn’t aware of it, or if I 

was, I didn’t care.  I was playing stick 

ball (another story for another time 

By William Graham 

Every Name Tells a Every Name Tells a Every Name Tells a                                                       

   Story, Don’t It?Story, Don’t It?Story, Don’t It?   

https://www.youtube.com/channel/UCqM-v6qryZa702BwAEaCENQ


The finished painting by Christopher Williams of Bill Graham’s South Brooklyn RR. 
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on how this game is played), and be-

ing a teenager; but when I started my 

layout, I wanted a point of reference, 

and I found it in these memories.  

The people of that time, the places 

that I remember going to, and what 

they looked like had become my 

points of reference.  The Warren 

Street Power Plant represents the 

block where I grew up; I played in 

the street and had friends who I sat 

on the stoop with while we talked all 

night.  Brooklyn Sand & Gravel Co. 

is a place on McDonald Ave. under a 

different name, but with the same 

premise.  I wanted to make it a part 

of my story.  Brady Construction 

Co. is named after my dear friend 

Darren Brady, who has been by my 

side through thick and thin. 

Such stories are what put life into 

our souls, so why not put a little 

soul into our layouts?  Doing so 

makes the hobby more fun and in-

teresting, and when people ask, 

“Hey!  Why is that business over 

there named Cannavale Pasta Com-

pany?”, that’s when I point to the 

beautiful woman making coffee for 

us and tell them how she and I met 

some 40 years ago.  Just another 

story with soul.   

Happy modeling, my friends. 

Bill Graham a 

About the Author 

 

William “Big Bill” Graham is a re-

tired motorman for the New York 

City Transit Authority (NYCTA) 

where he pushed the Iron Horse for 

over 30 years.  He spends his time 

with his beautiful wife Georgean of 

38 years and working towards world 

peace.  In his spare time he works 

on his South Brooklyn Railroad.  Fol-

low “Big Bill’s” progress on his 

YouTube Channel at https://

www.youtube.com/channel/UCqM-

v6qryZa702BwAEaCENQ. 

Print Courtesy of Christopher Williams 

https://www.youtube.com/channel/UCqM-v6qryZa702BwAEaCENQ/
https://www.youtube.com/channel/UCqM-v6qryZa702BwAEaCENQ/
https://www.youtube.com/channel/UCqM-v6qryZa702BwAEaCENQ/
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Watercolor Painting by Tom Conboy 

THE ART OF THE HOBBYTHE ART OF THE HOBBYTHE ART OF THE HOBBY   
By Tom Conboy Watercolor painting of Bismarck Watercolor painting of Bismarck Watercolor painting of Bismarck 

Station in 2012.  This Former Station in 2012.  This Former Station in 2012.  This Former 

Missouri Pacific station is no Missouri Pacific station is no Missouri Pacific station is no 

longer in use.longer in use.longer in use.   

https://www.youtube.com/channel/UCGqbOHCgpHxbdWox8qH78jQ


Figure 1.  This watercolor was painted in 2010 by Tom Conboy from a photograph he took of a Vandalia Railroad 
locomotive and an old railroad tower in Vandalia, Illinois. 

M 
y interest in creating art 

began to take shape 

while watching “The Joy 

of Painting with Bob Ross” on Public 

Television.   My first oil painting was 

completed in 1992 using a “Bob Ross 

Master Paint Set” which I had pur-

chased at a local art supply store.  As 

the years have gone by, I have 

branched into other painting medi-

ums, and my love for art has contin-

ued to grow.  My passion for model 

railroading has also played a part in 

the artwork I create. 

Model railroading was a hobby of 

mine several years before I began 

painting and its influence would work 

its way into my artwork.  A few 

years after I started in the hobby of 

model railroading, I found myself 

taking an interest in real railroads.  

The real railroads and the towns 

they serve contain many interesting 

scenes.  The next step was to incor-

porate my interest in trains with my 

interest in painting. 

Creating a painting on site is my fa-

vorite type of painting experience.  

Setting up my easel near the tracks 

and taking in the sights and sounds of 

the location is unforgettable.  When-

ever I look back on a painting I had 

completed on site, I can recall the 

events of the day as if it had hap-

pened only yesterday.  The highlight 

of these painting expeditions is when 

I am fortunate enough to catch a 

passing train or two.  I always carry a 

camera and take a break from paint-

ing to “railfan” as a train passes by.  

This experience also brings me back 

to model railroading.  I find myself 

asking how I can incorporate this 

scene into a model railroad layout.  

Bismarck Station is a watercolor that 

was painted on location in Bismarck, 

Missouri in 2012.  (See article cover 

on previous page.)  It is of the for-

mer Missouri Pacific station which is 

no longer used for passenger service.  

It was an early spring day in March 

and the weather was perfect for 

painting on site.  I really enjoyed the 

experience and even had a nice con-

versation with a local firefighter who 

stopped by to see what I was doing. 

Painting in the controlled environ-

ment of the studio is not as stimulat-

ing as painting in the field, but it is 
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Print Courtesy of Tom Conboy 
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This watercolor painting of the L&N Depot in This watercolor painting of the L&N Depot in 

Nashville, Illinois, beautifully captures the depot Nashville, Illinois, beautifully captures the depot 

as it once existed in time.  Although the depot still as it once existed in time.  Although the depot still 

exists, it has changed quite a bit.  Tom painted the exists, it has changed quite a bit.  Tom painted the 

depot in 2011 from a photograph he took in 2006.depot in 2011 from a photograph he took in 2006.  Print Courtesy of Tom ConboyPrint Courtesy of Tom Conboy  



still a rewarding experience.  I use 

my own photographs of railroad sub-

jects and recreate them on the 

painting surface.  Time limits are also 

not an issue in the studio as they are 

with painting in the field.  You don't 

have to worry about shifting shad-

ows in the studio, like you do in the 

field.  The sudden rain shower, hot/

cold temperatures, and insect bites, 

are also not a problem in the con-

fines of the studio!  Another plus of 

painting from a photo is you do not 

have to worry about the subject 

moving away or streaking by at sixty 

or more miles per hour.  There is 

also not as much pressure to finish a 

painting as there is when painting on 

location.  Studio painting allows me 

to stop and start whenever I feel like 

it. 

Vandalia Railroad is a watercolor 

painting from 2010, and was painted 

from a photograph I had taken a few 

years ago.  (See Figure 1.)  This sce-

ne is located in Vandalia, Illinois and 

features a locomotive of the Vandalia 

Railroad and an old railroad tower.  I 

believe this used to be the crossing 

of the Illinois Central and Pennsylva-

nia Railroad.  I am not sure which 

railroad controlled the tower, but 

the crossing was removed when the 

Illinois Central line was abandoned. 

Another favorite aspect of painting is 

the documentation of a scene.  

Throughout the years many railroad 

depots and structures have been 

remodeled, moved, or in the case of 

most old structures, demolished.  

Thankfully many people throughout 

the years have taken photographs to 

preserve these scenes.  In my case, I 

created a painting to document the 

structure and the scene.  The L&N 

Depot in Nashville, Illinois still exists, 

but has changed quite a bit since I 

first drove by it in the mid-1990s.  

This watercolor painting was com-

pleted in 2011, and the reference 

photo was from a shot I had taken in 

2006.  (See painting on previous 

page.)  The depot and the scene look 

quite different today.  The depot is a 

completely different color and the 

yellow structure no longer exists. 

My experience with art also leads 

back to the hobby of model railroad-

ing.  The artistic skills I have acquired 

with painting real-life scenes have 

been used to create a backdrop for 

my current model railroad layout.  I 

am also looking into the possibility of 

painting scenes from other model 

railroad layouts like a few other art-

ists have done for layout owners.  

The merger of model railroading and 

creating art is a good one.  I look 

forward to what the future has in 

store.  f 

 

About the Author 
 

Tom Conboy is an ordained minister 

and is currently the pastor of a rural 

church located in southeast Missouri.  

His interest and participation in the 

hobby of model railroading contin-

ues to grow.  He enjoys sharing his 

model railroad experiences through 

his blog, podcast, and YouTube 

channel.  

 

Tom's favorite painting medium is 

watercolor, but he has completed 

numerous paintings in oils and pas-

tels.  The rural landscape and rail-

road scenes are the inspiration for 

many of his paintings, and several 

examples of his work reside in pri-

vate collections.  His goal in each 

painting is to tell the story of the 

scene with brushstrokes.  Several 

examples of his work can be viewed 

at his artist blog. 
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A painting of Shattuc Tower located in Shattuc, Illinois. The tower no longer 
exists.  This 2.5” x 3.5” acrylic on watercolor paper was painted in 2010  
from a photograph taken in 2004. 

Print Courtesy of Tom Conboy 

http://otmodelrr.blogspot.com/
http://terminaltalk1.blogspot.com/
https://www.youtube.com/channel/UCGqbOHCgpHxbdWox8qH78jQ
https://www.youtube.com/channel/UCGqbOHCgpHxbdWox8qH78jQ
https://tomconboyart.wordpress.com/tag/artwork/


 

YouTube Model Builders 

LIVE!  Want to see live 

shows discussing 

modeling techniques, 

YouTube resources, and 

Web resources? 

 

Check out the LIVE show 

that airs monthly . 

   — Free to you! 

By Christopher WilliamsBy Christopher Williams  
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First Things First 

A 
s I am writing this, I am 

onboard Amtrak’s south-

bound Ethan Allen Express 

heading to New York City from my 

home in Hudson Falls, NY.  Thanks 

to a train change in NYC, I eventual-

ly will end up in sunny Orlando Flori-

da.  I’m here in my coach seat, 

watching the Hudson River flow past 

the window, all the while listening to 

the soothing vocals of Simon and 

Garfunkel. 

My love of trains goes way back to 

before I could even speak – literally.  

In my childhood home in Houston, 

TX, my dad had a layout and a col-

lection of Tyco trains to run down 

the track.  This was around 1978-79, 

and my dad built a highchair just for 

me so I could watch the trains go by.  

He tells me my favorites were the 

GP20 Durango and the Chattanooga 

engines.  In fact, I have one of each in 

my personal Tyco collection today. 

To my parents’ amazement, my first 

word was not “Dada” or “Mama,” it 

was “train,” and so began my love 

affair with trains.  I remember being 

in awe as we would cross SP’s yard 

in north Houston.  Seeing MKT 

GP9s and HBT switchers in the 

north Houston Yard took my breath 

away.  When I was the age of 6 or 

so, I witnessed one of MKT’s GP 

units pushing two empty flat cars in 

the yard.  I decided to recreate that 

on my dad’s Tyco layout, without 

permission.  Later that day, I did – 

with disastrous results!  I put an en-

gine on the track with two flat cars, 

and I turned on the transformer, and 

the train started rolling backwards.  

Within seconds, the train jumped 

track - I guess the plastic wheels and 

the horn-hook couplers couldn’t 

handle the strains of being pushed.  I 

remember being in shock, thinking 

that I had broken something.  I im-

mediately started putting everything 

back before I got in trouble. 

I soon discovered when I was young, 

that I also enjoyed art.  In first grade, 

we would come in first thing in the 

morning and I would have to draw a 

picture and write a sentence or two 

to go with it.  I was more interested 

in drawing the picture, much to my 

teacher’s dismay.  My mother, how-

ever, saw my raw potential, and so 

when I was in fourth grade, I was 

given private instruction by a won-

derful lady by the name of Mrs. 

Longstreet, who was a Bob Ross 

instructor.  It was during my private 

lessons when I learned just how 

much natural talent I had! 

Over the next few years, my love of 

art and trains grew slowly and sure-

ly.  In High School, I took many art 

classes and decided to go to College 

for Art.  Even though I never finished 

College, I learned many things that 

would serve as the framework of my 

technique and painting style (more 

on that later).  As I said earlier, I 

never finished college, and after col-

lege, I didn’t do many art or train-

related things, as my work and other 

aspects of life got in the way. 

Recently, I got back into painting.  I 

started painting some birds and 

trains on sanded plywood.  Soon 

after beginning to paint on the ply-

wood, I began feeling ill, and I no-

ticed my hand and fingers were be-

coming difficult to move.  I found out 

that I had an infection that had gone 

septic and gave me compartment 

syndrome.  When I finally got out of 

the hospital a month later, the doc-

tors urged me to go through physical 

therapy.  Instead, I picked up the 

brush and, soon enough, I was paint-

ing better than ever!  I was cranking 

out painting after painting – some of 

Painting and the Love of TrainsPainting and the Love of TrainsPainting and the Love of Trains   

http://fineartamerica.com/profiles/18-christopher-williams.html


my best work was produced during 

that time. 

I decided right then and there to 

focus on my art.  This is when I per-

fected my technique and painting 

style.  I had a serious issue in my 

paintings that I needed urgently to 

correct; I couldn’t keep things in 

proportion to save my life!  I could 

draw free-hand really well, but lots 

of times there was something just a 

little wonky with objects in the sce-

ne. 

Luckily, my instructor, Mr. Jack 

Turnock, showed me a handy trick 

to correct my paintings’ proportion.  

Our assignment was to convey emo-

tion through a self-portrait, which 

was a great exercise on the multiple 

proportions of the human face.  All 

of his students took a photo of 

themselves conveying an emotion.  (I 

decided to be the helpless romantic, 

and I conveyed the emotion of love 

sickness.) 

This being right before computer 

usage took off; we took the photos 

down to the copier in the art de-

partment office and printed them 

out to the exact 

scale of our pro-

ject.  Each of us 

then took that cop-

ied photo, shaded 

its entire back with 

a pencil, laid the 

photo (shaded-side 

down) on card-

stock, and outlined 

the face on the 

photo with a pencil.  

When I lifted my 

photo from the 

cardstock, I was left 

with an outline of 

my face on the cardstock.  All I had 

to do was to go back and fill it in, 

and I had a beautiful drawing of me 

looking in love! 

That, in essence, is how I do my 

paintings.  I find a photo that either I 

like or the client likes, and I use the 

technique described above to create 

an outline, but on a canvas instead of 

cardstock.  I then work my magic 

with paint and make beautiful art!  I 

am starting to do more art shows 

and would like to get into trains 

shows as well.  I enjoy the support 

of my wonderful girlfriend in my ef-

forts, and one day I hope my name is 

mentioned alongside those of famous 

railroad artists such as Howard Fogg 

and Ted Rose.  O 

 

About the Author 

Christopher Williams was born in 

Houston, Texas, raised in central 

Florida, and now resides in upstate 

New York.  He paints under the 

pseudonym of Carel Luis. 

His love for art can be traced back 

to his early childhood, when he 

would get behind in classwork be-

cause he would draw, instead.  For-

tunately, his mother recognized his 

talent early on and gave him the op-

portunity to study painting under the 

direction of a professional art in-

structor.  After a few years of col-

lege, Chris decided that college was 

not his thing.  He continued working 

to perfect his artistic techniques on 

his own, and by about 2008 he had 

begun doing small shows around the 

town in which he lived. 

In late 2011, an infection in his arm 

caused Chris to lose the function of 

his painting hand.  After a month in 

the hospital and weeks of recovery, 

he picked up the paint brush as part 

of the therapy for his hand.  It was a 

success, and after a month or so, he 

was painting some of his best work.  

About a year later, he placed in a 

RAW (an independent arts organiza-

tion for artists), art show and soon 

afterwards moved to upstate NY, 

where he tries to balance his art and 

work.  You can checkout Chris-

topher’s work on his page at the 

Fine Art America website and on his 

CWERKS Studios Facebook page.  
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Christopher shading the entire back of a photo with a 
graphite pencil.  

The following pages contain 

some of Christopher 

Williams’ paintings. 

 

These paintings are based 

on photographs taken by the 

indicated individuals. 

 

They were painted using 

acrylics on canvas.  We hope 

you enjoy them. 

http://fineartamerica.com/profiles/18-christopher-williams.html
https://m.facebook.com/cwerkz/
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"Plattsburgh Bound, With Stops in Saratoga, Fort Edward/Hudson Falls, and Whitehall""Plattsburgh Bound, With Stops in Saratoga, Fort Edward/Hudson Falls, and Whitehall"   

An acrylic on canvas based on an original photograph provided by Gary R. Schermerhorn.An acrylic on canvas based on an original photograph provided by Gary R. Schermerhorn.   

Print Courtesy of Christopher WilliamsPrint Courtesy of Christopher Williams  
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"Heritage on the Commonwealth!""Heritage on the Commonwealth!"  

An acrylic on canvas based on a An acrylic on canvas based on a 

photograph of Tony Dawson on photograph of Tony Dawson on 

the Norfolk Southern Lackawana the Norfolk Southern Lackawana 

Heritage Locomotive.Heritage Locomotive.      

Painting commissionedPainting commissioned  

by Tony Dawson. by Tony Dawson.   

Print Courtesy of Christopher WilliamsPrint Courtesy of Christopher Williams  
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"Lease Power on the Raritan""Lease Power on the Raritan"  
An acrylic on canvas based on an An acrylic on canvas based on an 
original photograph provided by original photograph provided by 

Jamie Isett.Jamie Isett.  Print Courtesy of Christopher WilliamsPrint Courtesy of Christopher Williams  
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"Is This the Train to Center City?""Is This the Train to Center City?"  
An acrylic on canvas based on anAn acrylic on canvas based on an  

original photograph providedoriginal photograph provided  
by Michael E. Pearsonby Michael E. Pearson..  Print Courtesy of Christopher WilliamsPrint Courtesy of Christopher Williams  
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"Megan Hard at Work!""Megan Hard at Work!""Megan Hard at Work!"   

An acrylic on canvas An acrylic on canvas An acrylic on canvas 

based on an Original  based on an Original  based on an Original  

photograph provided by photograph provided by photograph provided by 

Dustin Faust.Dustin Faust.Dustin Faust.   Print Courtesy of Christopher WilliamsPrint Courtesy of Christopher Williams  
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It's the 70s and deep in Brooklyn, the Cannavale Pasta Company's It's the 70s and deep in Brooklyn, the Cannavale Pasta Company's 
SW1500 is spotting an empty boxcar to be loaded full of pasta products SW1500 is spotting an empty boxcar to be loaded full of pasta products 

for stores in the Midwest!  An Acrylic on canvas based on an original  for stores in the Midwest!  An Acrylic on canvas based on an original  
photograph provided by William Graham of his South Brooklyn RR layout.photograph provided by William Graham of his South Brooklyn RR layout.  Print Courtesy of Christopher WilliamsPrint Courtesy of Christopher Williams  
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"She's Coming Around the Bend!" "She's Coming Around the Bend!"   
An acrylic on canvas based on anAn acrylic on canvas based on an   

original photograph providedoriginal photograph provided   
by Marc M Lingenfelter.by Marc M Lingenfelter.  

Print Courtesy of Christopher WilliamsPrint Courtesy of Christopher Williams  



All Aboard!All Aboard!  
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This oil on canvas by Karen This oil on canvas by Karen 

Merkin depicts her grandson Merkin depicts her grandson 

in front of a caboose in Santa in front of a caboose in Santa 

Fe, New Mexico, dressed as Fe, New Mexico, dressed as 

an engineer for Halloween an engineer for Halloween 

last fall.  She tells us that he last fall.  She tells us that he 

gets excited about anything gets excited about anything 

to do with trains.  to do with trains.    

You can see more of Karen You can see more of Karen 

Merkin’s artwork at Merkin’s artwork at 

www.KarenMerkin.comwww.KarenMerkin.com  

Print Courtesy of Karen Merkin 

http://www.karenmerkin.com
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HARRY’S        UP-HUB 

Harry M. Haythorn, UPHS #4043 

W 
elcome to the July in-

stallment of the Union 

Pacific Hub, this month’s 

theme is art and I will be covering 

one of the most well known and one 

of my favorite railroad artists: How-

ard Fogg. 

With the stroke of a brush, Howard 

Fogg captured not only the spirit of 

railroading but the magnificent ma-

chines that we as railroaders, art 

lovers, and modelers have come to 

love and appreciate.  Howard Fogg 

was born in Brooklyn, New York on 

April 7, 1917 and was raised in Wil-

mette, Illinois.  His love of trains and 

railroading no doubt stemmed from 

his father, who was a VP of the Li-

tchfield & Madison Railroad. 

Mr. Fogg graduated from high school 

in 1934, Dartmouth College in 1938, 

and was enrolled in the Chicago 

Academy of Fine Arts, where he in-

tended to pursue a career as a politi-

cal cartoonist. 

As fate would have it, he was drafted 

into the Army in 1941 and later 

transferred to the Army Air Corps 

where he became a 2nd Lieutenant 

in the 359th Fighter Squadron. Mr. 

Fogg was stationed in England in 

1942.  During his time abroad, he 

flew both P-47 Thunderbolts, (also 

known as “Jugs” for their huge fuse-

lages), and P-51 Mustangs.  He flew a 

total of 76 combat missions that 

earned him both the Air Medal and 

the Distinguished Flying Cross.  Mr. 

Fogg wrote a diary of his missions 

and of everyday life in wartime, and 

it was later published as book enti-

tled “Fogg in the Cockpit.” 

Mr. Fogg married Margot Dethier, 

who was the granddaughter of the 

famous Belgian violinist Eduoard De-

thier.  Together, they had three 

sons, and later moved to Boulder, 

Colorado.  After his Honorable Dis-

charge in 1945, Mr. Fogg met Dun-

Howard Fogg: A Railroader With A PaintbrushHoward Fogg: A Railroader With A PaintbrushHoward Fogg: A Railroader With A Paintbrush   

A watercolor painting of the Denver & Salt Lake RR passenger train passing 
through a snow shed in Rollins Pass, Colorado. 
 
Artist: Howard Fogg; Picture reuse curtesy of Richard Fogg (Owner and Inheritor of all copyrights to this 
painting). Click here for additional copyright information and on Richard Fogg’s blog.  

https://www.youtube.com/channel/UC6-MPHmYU3Cc2uEVfjZDIcQ
https://commons.wikimedia.org/wiki/File:Denver_%26_Salt_Lake_Railroad_passenger_train_exiting_a_snow_shed_at_the_top_of_Rollins_Pass,_Colorado._Watercolor_painting_by_Howard_Fogg_courtesy_of_Richard_Fogg.jpg
http://fogginthecockpit.blogspot.com/p/examples-of-howards-art_20.html


can Fraser, President of the Ameri-

can Locomotive Company (ALCo).  

Mr. Fraser hired Fogg as the compa-

ny artist, and Fogg started his career 

as a professional railroad artist.  

During one of ALCo’s galas at the 

Waldorf Astoria Hotel in New York, 

Fogg met Lucius Beebe, who was a 

well-known railroad author and a 

journalist at the New York Herald 

Tribune.  Beebe used one of Fogg’s 

paintings on his first printed railroad 

book, “Mixed Train Daily” in 1947. 

Mr. Fogg was commissioned by Un-

ion Pacific in 1967-1968 to paint 16 

paintings for the 1969 Union Pacific 

Wall Calendar.  These 16 works of 

art include paintings of the driving of 

the Golden Spike, a Big Boy (4-8-8-

4) on Sherman Hill, an 800-series 4-8

-4 locomotive hauling a troop-train 

during WWII, and the M10000.  To-

day, these calendars go for a very 

pretty penny on the secondhand rail 

art market.   

Mr. Fogg originally painted exclusive-

ly in watercolors, but later used a 

mix oil and watercolor on his paint-

ings.  Mr. Fogg loved to paint and he 

did so for over 40 years, profession-

ally and as a hobby.  He painted for 

friends, family, and clients alike.  He 

painted over 70 paintings for his 

friend Ed Trumble, who ran Leaning 

Tree Publishing.  Another company 

he helped out from time to time was 

Owl Records, whom he provided 

enough sound files for four LP al-

bums of steam locomotives from his 

personal recordings made from the 

mid-1950s up to 1969.   

Howard Fogg is considered the dean 

of railroad artists, but in his own 

words, he wasn’t a painter of trains, 

he was a railroader with a paint-

brush.  Fogg was a perfectionist and 

a rivet counter when it came to his 

paintings and he always strived to 

have the right colors and propor-

tions of the locomotives and cars he 

was painting.  He painted until his 

death in 1996, and per his wishes his 

ashes were scattered on Union 

Pacific’s mainlines over Sherman Hill 

in Wyoming. 

Fogg’s work is displayed in museums, 

art galleries, railroad executive offic-

es, man caves, and model railroad 

layout rooms across the country and 

around the world.  His work has 

also been featured in many articles 

and featurettes over his career.  In 

my humble opinion the greatest trib-

ute to Mr. Fogg is the one that Un-

ion Pacific Steam Shop has done: The 

railroad named baggage dorm boiler 

car UPP 209 after Mr. Howard Fogg.  

e 

 

About the Author 

 

Harry is a rancher in Nebraska who 

works with his father and grandfa-

ther to help run their 22,000-acre, 

1500-head of mother cow, ranch.  

Harry has been model railroading for 

over 20 years and models the Union 

Pacific Steam era from the 1930’s to 

the 1960’s, in central and western 

Nebraska.  Harry is a Sustaining 

Member of the Union Pacific Histori-

cal Society and a member of the 

UPHS Streamliner 100 club.  He is a 

National Model Railroad Association 

member currently working on his 

Master Model Railroader Certificate.  

Harry regularly posts videos on his 

YouTube page. You can follow Harry 

as he works on his 7th layout at 

https://www.youtube.com/channel/

UC6-MPHmYU3Cc2uEVfjZDIcQ.    
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A 1971 oil painting of the Denver and Rio Grande Western No. 3707 steam-
ing along the Colorado River.  
 
Artist: Howard Fogg; Picture reuse curtesy of Richard Fogg (Owner and Inheritor of all copyrights to this 
painting). Click here for additional copyright information and on Richard Fogg’s blog.  

https://www.youtube.com/channel/UC6-MPHmYU3Cc2uEVfjZDIcQ
https://www.youtube.com/channel/UC6-MPHmYU3Cc2uEVfjZDIcQ
https://commons.wikimedia.org/wiki/File:Denver_and_Rio_Grande_Western_No._3707_along_the_Colorado_River_in_Glenwood_Canyon,_Colorado._Oil_painting_by_Howard_Fogg_courtesy_of_Richard_Fogg.jpg
http://fogginthecockpit.blogspot.com/p/examples-of-howards-art_20.html


R 
ailroad graffiti has been 

around for decades.  

"Taggers", as they are 

known, are people who generally 

trespass on railroad property to 

paint various things on 

the sides of rail cars, 

buildings, and bridges.  

Illegal and very danger-

ous, it usually is consid-

ered van-

dalism or 

property 

damage and 

is not con-

doned.  

Yet, for 

some rea-

son, these 

taggers can't 

resist the 

temptation 

to express 

their talents 

for the 

whole continent to see.   

The first "tags" started 

showing up in the 50s.  

Simple white paint 

"Kilroy's" as they were 

called.  The first graffiti 

was more likely to be a 

brief statement, some-

thing along the lines of 

“Herbie loves Esther” 

and such.   In 2016, you 

can't watch a train go by 

without seeing graffiti of 

some sort painted on 

the sides.  Some simple scribble non-

sense and symbols to some that 

make you say, "Wow, what a work 

of art!" or "How did they do that?"  

These added masterpieces and tags 

really seem to bring those boring rail 

cars to life.   (See Figures 1-3.) 

Railroad graffiti is as much a part of 

model railroading as it is on the pro-

totypes.  Graffiti is just as much a 

part of the prototypical aging or 

weathering of equipment and struc-

tures as is rust, grime, residues and 

modifications. 
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Figure 2.  Said to have painted over 3,500 pieces 
of equipment, ICH (aka Ichabod) is a common 
tag seen on the rails. 

By Eddie Bauer and 
Joe Steinmann  

T h e  A r t  o f  G r a f f i t i  a n d  T h e  A r t  o f  G r a f f i t i  a n d  T h e  A r t  o f  G r a f f i t i  a n d  

W e a t h e r i n g  w i t h  D e c a l sW e a t h e r i n g  w i t h  D e c a l sW e a t h e r i n g  w i t h  D e c a l s    
The Story Behind the Inspiration, Invention, 

and the Creation of Weathering Decals™ 

Figure 1.  Stopped at Grand Avenue in downtown 
St. Louis, MO, this eastbound UP had a prime ex-
ample of modern graffiti.  (Photo by Joe Stein-
mann 2014.) 

Figure 3.  A south bound BNSF train seen leaving 
the Lindenwood, MO yard had this colorful tag on 
a T-Box.  Relatively little rust or damage, yet this 
tag happens to be here.  This likely was painted by 
a “fresh” (a new tagger), as it obscures the car 
number completely.  An experienced tagger would 
not have done this.  The car department will re-
stencil over this tag once it is noted and reported.  
(Photo by Joe Steinmann.) 

https://www.youtube.com/user/MIDWESTRAILROADLLC
https://www.youtube.com/user/MIDWESTRAILROADLLC


The idea of weathering models has 

been around as long as people have 

been building them.  The replication 

of aging, damage, wear and tear, and 

modifications always has been the 

final touch applied to models by 

those who choose to “take it to the 

next level.”  Traditional and 

conventional methods includ-

ed the use of a variety of 

paints, powders and chalks, 

which are carefully applied 

using brushes, aerosols, air-

brushes, etc.  Surely you 

know a fellow modeler who 

has mastered the technique, 

and their workbench most 

likely looks like a local hobby 

shop, with an entire selec-

tion of powders, paints, and 

washes.  Good weathering 

skills don't just come over-

night.  Like anything, these 

skills take practice – lots of 

practice.  I think we all know 

folks (like me) whose first 

attempt at weathering more-

or-less ruined a nice model.  

Weathering a model is like 

building a great layout:  the 

more care and time you take 

A New Idea Is Born 

Late one winter night back in 2007, 

my business partner Joe Steinmann 

sat at his work bench painstakingly 

weathering an 89' Frisco Auto Parts 

boxcar.  Joe is not one to rush any-

thing when it comes to modeling.  At 

this point he already had close to 14 

hours of time invested in simulating 

rust blisters and streaks using a se-

lection of fine-tipped hobby paint 

brushes and a selection of acrylic and 

oil paints.  Looking at his shelf full of 

models yet to be weathered, he 

thought to himself, "There has got to 

be an easier way." 

Maybe a new tool or a new tech-

nique could be developed to forever 

eliminate those undesired 

"swooshes" when too much pres-

sure is applied to the paint brush 
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(not rushing), the greater the end 

result will be.  In this hectic, high-

speed world of technology we live 

in, time seems precious and not as 

easy to come by.  

 

Figure 5.  An example of Weathering 
Solutions rust decals. 

Figure 6.  An example of Weathering 
Solutions graffiti decals. 

Figure 4.  A string of (model) 2-bay hoppers being inspected before hitting 
the road. 



while trying to get those "perfect 

vertical streaks".  That’s when it hit 

him:  decals were the answer!  A 

decal would be much more forgiving 

than paint; it could be repositioned 

or realigned, and decals don’t have a 

shelf life.  Using a decal to add 

weathering accents and details to a 

model eliminates much of the clean-

up, dry time, and the spills and other 

accidents involved with using paint.   

Joe and I came to know each other 

via a mutual friend, and Joe ran his 

decal idea by me in the fall of 2008.  

At the time, I was running a de-

toured BNSF empty taconite unit 

train over the CN-IC Fulton Sub 

near Woodstock, TN.  In ten short 

minutes he enlightened me with his 

idea.  I agreed it was a great idea.  It 

was a simple, time-saving concept 

that would yield a finished model of 

which even the most experienced 

model railroader could be proud.  

Just like the ETD, DP and PTC ad-

vancements on the prototype, the 

model railroad industry is evolving 

and changing for the better with the 

recent introduction of DCC, advanc-

es in LED technology, prototypical 

accuracy and model quality.  I really 

wanted to see Joe go forward with 

his novel idea, as I felt there was a 

place for it not only in the model 

railroading industry, but also in the 

broader model industry.  His idea 

was explored in-depth, and we 

quickly realized that printing technol-

ogy needed to catch up before we 

could print the quality decals we 

needed.  Instead of compromising 

our product’s quality, the idea was 

shelved for the next five years. 

One day in 2012 while bass fishing 

together, Joe and I discussed the 

subject again.  After 16 years of be-

ing at the mercy of a phone call from 

my work, I must say the possibility 

was looking better by the minute.  In 

June 2013, we formed a partnership 

and began networking with a group 

of graphic artists, technical experts, 

and – of course – model builders to 

bring the idea to production.  

After five intense weeks of work, we 

posted our first online listing with 

eBay.  It was just after 1 AM and it 

sold in less than 15 minutes!  Our 

first public, face-to-face showing/

debut was seven hours later at the 

Railroad Prototype Modelers (RPM) 

meet in Collinsville, IL.  We brought 

the Midwest Valley Modelers Layout 

as a last minute decision.   It went 
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Figure 7.  This UP boxcar in HO scale demonstrates how both rust and graffiti decals from Weathering Solutions can 
be used to model a prototypal boxcar similar to the one shown in Figure 1. 

http://www.weatheringsolutions.com/


over great with many modelers, and 

they left the meet with our graffiti 

and rust decals in all sizes and scales.   

I must say, it's reassuring that – al-

most three years later – we continue 

to see the same repeat customers 

and plenty of new faces who haven't 

yet discovered our product.  We still 

see the same amazement on their 

faces when they see our demo mod-

els that we did when we first 

launched the product.  (See Figure 

4.)  At the end of the day, we enjoy 

sharing such a simple idea.  From 

first-year modelers who may be 

working on a merit badge in scout-

ing, to firefighters decaling models 

between calls, to folks who weather 

models and resell them on eBay for 

a profit, we see a wide range of ages 

and experience levels in our custom-

ers. 

Companies have been producing 

graffiti decals for years now.  The 

typical/conventional way this has 

been done is by printing the images 

onto white sticker paper or white 

decal film; this is done to avoid the 

need for white ink to be used when 

printing the decal.  Unfortunately, 

the resulting decal needs to be 

"weeded" before it is applied.  (That 

is, the unneeded areas of exposed, 

white background film must be cut 

away by the modeler with a hobby 

knife.)  For example, if a tagger spray 

paints a huge letter “A” in bold, 

black lettering onto a surface, he/she 

would paint two angled lines and 

connect them with a shorter line 

across to complete the letter.  It is 

necessary for the modeler to re-

move the paper or film inside the 

triangle formed at the top of the “A” 

before applying the decal.  Weather-

ing Solutions’ method allows for 

both transparent and opaque image-

ry printing onto clear decal film with 

white ink only being applied to the 

desired areas underneath the art-

work itself.  Using the white ink pre-

serves opacity and eliminates the 

need for the product to be weeded.  

Figures 5-6 illustrate some of the 

decals Weathering Solutions has 

available.  

Our decals make it easy for model-

ers across the spectrum of experi-

ence levels to more easily recreate 

the look-and-feel of prototype 

equipment.  If your artistic skills pre-

sent you with challenges, then using 

our decal techniques may be just the 

answer for you.  Z 

 

About the Authors 

 

Joe Steimann: 

Lifelong modeler Joe Steimann has 

built every type of model imaginable, 

from cars, trucks and trains to R/C 

Planes, helicopters and boats.  Joe 

has also been instrumental in the 

foundation of the FPV quadcopter 

racing league.  Joe spent 13 years 

enlisted in the Missouri National 

Guard working fulltime as a Techni-

cian for the F15 Eagle on the 131st 

Fighter Wing.  Even though Joe 

worked primarily with the F15s, he 

had a fondness for the F4 Phantom 

fighter jet.  He was so fond of the F4 

that, in 1991, he purchased a 

stripped F4 cockpit from a scrap 

yard and carefully restored the body, 

the instrumentation, and the con-

trols to their original condition.  Joe 

puts his restored F4 on display in 

parades, grand openings, and fund 

raising events.  Today, he works as a 

subcontractor and enjoys spending 

time with his family, playing volleyball 

and cheering on the St. Louis Blues 

and the Cardinals.  He can be found 

on Facebook at https://

www.facebook.com/littlepilotsllc.   

Eddie Bauer: 

Eddie Bauer’s first exposure to trains 

and railroading dates back to 1981 

when his dad took him to the town 

of Glencoe, MO to ride a 12" gauge 

live steam railroad.  The railroad is 

called the Wabash, Frisco & Pacific, 

and by the time he was 13 years old, 

Eddie was firing and running the lo-

comotive.  In 1996 he hired on with 

the BNSF as a conductor and was 

quickly promoted to Train Service 

Engineer in September of '98.  He 

spent much of his 16-year career 

working in Springfield, MO, taking 

mercenary work assignments over 8 

mid-western states.  He resigned in 

2012 to work in partnership with Joe 

Steimann on bringing the Weather-

ing Decals™ Company to reality.  

Aside from the time he spends 

working for a property management 

company, Eddie enjoys camping, 

hunting feral hogs, fishing and float-

ing. 

 

 

To learn more about their 

products and how they are 

applied, please visit Weather-

ing Solution’s YouTube chan-

nel and their Website. 
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http://www.weatheringsolutions.com/
http://www.weatheringsolutions.com/
http://www.weatheringsolutions.com/
https://www.facebook.com/littlepilotsllc
https://www.facebook.com/littlepilotsllc
http://www.weatheringsolutions.com/
http://www.weatheringsolutions.com/
https://www.youtube.com/user/MIDWESTRAILROADLLC
https://www.youtube.com/user/MIDWESTRAILROADLLC
http://www.weatheringsolutions.com/


skinny brushes.  I selected a white 

pen and a black pen to go with the 

blue paint I already had at home.  

Picking which car I wanted to graffiti 

took me a while.  I wanted to pick a 

car that was easy to work on, and I 

wanted the graffiti on the final prod-

uct to look good.  I finally decided 

on my Milwaukee Road Walthers 
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Autorack; I’ve had this autorack for 

a little while now, and I decided it 

was ready for some graffiti.  The car 

is fairly old, so chances the proto-

type was tagged at one point in its 

service life were high.  

I was ready to begin.  I downloaded 

a graffiti font page from the internet 

By Jonah Hemingway 

I 
’ve tried doing graffiti once be-

fore, but it turned out badly.  

With a little research on 

YouTube, and after seeing how oth-

er modelers model graffiti on their 

cars, I was ready to try again.   

I went down to my local hobby store 

to buy some paint pens and some 

Jonah’s finished autorack with the “Pizza” graffiti and weathering takes a short run. 

 

 

MyMyMy   PizzaPizzaPizza   

Graffiti AutorackGraffiti AutorackGraffiti Autorack   

https://www.youtube.com/channel/UCPkSRrR6pFXt3Tj7b3ApgXQ


Left: A pristine new autorack.  
Lower left: Graffiti font, couple of 
paint pens, and some acrylic paint 
made the graffiti simple to do. 
Below: Highlighted text outline for 
the word “Pizza” in graffiti format. 

to help me with what the letters 

would look like.  I decided I would 

draw out the word “Pizza” on the 

car’s side.  I grabbed a pencil to draw 

the initial design before I used my 

paint pens.  I used a pencil before 

anything else so I could easily erase a 

minor error or start fresh if I needed 

to.  After I finished drawing the de-

sign, I took the black paint pen and 

traced over the lines left behind by 

the pencil.  I then went back with 

the black paint pen and thickened 

some of the lines to give the letters 

a 3D effect, like most graffiti has.  I 

filled in a few spaces between the 

letters with the white paint pen.  

Once that was dry, I filled in each of 

the bubble letters with sky blue 

paint, using a thin brush.  

Once I finished filling in letters, I let 

the paint dry.  Once it was dry to 

the touch, I got some orange paint I 

had lying around and I painted an 

oval shape around the word.  I filled 

the oval in with orange, and once 

that was dry, I added some blue dots 

around the letters. 

I’m really happy with the way the 

graffiti turned out.  The orange and 

blue look really good together, and 

add a pop of color to my trains.  To 

further enhance my freshly tagged 

“Pizza” autorack, I weathered it.  

Now it is complete!  j 

 

About the Author 
 

Jonah Hemingway is a long-time 

model railroader and rail fan.  His 

love of trains and model railroading 

started when he was just a toddler.  

When Jonah was 5, he got his first 

layout: a plywood board with two 

loops of track.  Every once in a 

while, Jonah sets up his huge O Scale 

layout with help from his Dad.  Con-

struction on Jonah’s current HO 

Scale layout began when he was 11.  

The 4’ x 8’ layout has been under 

construction ever since, and the lay-

out continues to be added to and 

expanded upon.  In 2014, Jonah 

started a YouTube Channel to host 

his model railroading and rail-fanning 

videos.  You can follow along with 

the progress of his layout on his 

YouTube channel BNSFguy 617.  

Tagging: A way of anonymously 

signing your name (using graffiti), 

with random symbols or words 

such as “Poof” or “Stars.”  

Autoracks: Of all railroad cars, 

they are the graffiti artist’s ideal 

canvas.  Rarely does a rail fan see 

a clean autorack plying the rails - 

usually their pristine condition 

doesn’t survive long without be-

ing tagged.   
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In this issue, we feature the Porvoo Model Railroaders club.  Founded in 1998, the club is located in Porvoo, 

Finland, which is near the capital city of Helsinki.  The club started with HO scale, and few years later moved 

to G scale with some live steam.  Since 2010 the club has been modeling their “Shark Bay,” 3-rail A/C modu-

lar layout in North American, 1940s — 1970s, O-gauge, running 5 to 15 car short trains on their branch 

lines.  The layout is built by the five members of the club (center picture above), left to right: Johan Kortman, 

Johannis Likos, Alexander Sannemann, Mark Sannemann, Alberto Risso, and Tuomas Pulkkinen.  You can find 

more information about the Porvoo Model Railroaders on their website http://porvoomodelrailroaders.com 

and on their YouTube channel at Porvoo Model Railways. 
 

If you would like to share pictures of your layout in the Community Collage, please contact us at YTMBeMag@gmail.com. 

Community Collage 
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http://porvoomodelrailroaders.com
https://www.youtube.com/c/porvoomodelrailways/videos
mailto:ytmbemag@gmail.com
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Into Facebook? 
Check out the YouTube Model Railroaders Facebook page! 

I 
n each issue we share with you three YouTube Model Builders’ channels that 
provide the community interesting ideas, tips, tricks, and resources.  Here are 
three channels that will help you be more creative in your modeling efforts. 

 

Aster TV  
https://www.youtube.com/user/watchaster  
 

This is a channel created for graffiti artists.  Aster TV videos illustrate how to create 
graffiti by demonstrating the techniques on paper, cardstock, and other legal 
“canvases.”  If you are interested in creating graffiti from scratch on your models 
(rolling stock or structures), this is a great place to start!  
  

 

Debbie Partin  
https://www.youtube.com/user/plantladydeb   
 

Debbie lives right across the street from one of the largest UP yards in the United 
States, in Roseville, CA.  She uses her envious vantage point to record videos of slow-
passing trains, most of which sport a wide variety of rolling stock graffiti.  Her channel 
is a good source for graffiti ideas for your own modeling efforts!  

   
 

Kathy Millatt 
https://www.youtube.com/user/NYNHHkathy    
 

Now for something completely different than graffiti:  Many of Kathy’s videos focus 
on doing “art in the small.”  She uses small dioramas to demonstrate how to realisti-
cally model common aspects of the real world, such as oil slicks, muddy roads, cul-
verts, water froth, and so on.  You will want to check out her channel to see how her 
techniques can be used to help you complete your modeling masterpiece!  

https://www.facebook.com/groups/youtubemodelbuilders/1520711034870331
http://www.youtube.com/user/watchaster
https://www.youtube.com/user/plantladydeb
https://www.youtube.com/user/NYNHHkathy
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W 
elcome back to the cor-

ner!  I have briefly cov-

ered this topic before, 

but I wanted to explore it more 

thoroughly.  One of the things I get 

asked all the time is how I do my 

weathering, and I figured this would 

be a good opportunity to go into a 

little more detail about the items and 

the techniques I use. 

You can break my weathering down 

to two simple processes:  washes 

and powders.  I use these two steps 

on everything I model to quickly add 

some age to the object.  Used to-

gether, they bring out so much more 

character and detail in a model, even 

in a cheap kit.  There are numerous 

commercial washes and powders on 

the market and I have experimented 

with a lot of them.  They are all very 

good and can achieve great results.  I 

choose however, to make my own 

washes and powders, because it is 

very easy to do, and the price is pen-

nies compared to the commercial 

products.  I’m gonna break down 

how I make my washes and powders 

and explain the order in which I ap-

ply them. 

First, let’s cover the washes.  The 

shiny surfaces of the models we buy 

and build are very unrealistic com-

pared to the dusty, gritty prototype 

buildings and trains we see in the 

real world.  Washes serve two pur-

poses: firstly, they dull-down that 

shiny surface and give the model a 

weathered look, and secondly, the 

washes will bring out and enhance 

the small detailed parts of the model 

such as mortar lines and art deco 

details.  Without washes, models 

lack depth, and small details tend to 

blend in with the surface of the mod-

el.   

To make my washes, I use two sim-

ple products: acrylic art paints and 

rubbing alcohol.  (See 

Figure 1.)  I purchase 

the acrylic paint from 

the craft department 

at “Wally World.”  

They have a huge 

selection of colors 

and the small bottles 

go for about 60 

cents each, which is 

very economical.  

The larger bottles 

cost a little more, 

but I can easily get 

well over a year’s 

worth of washes out 

of one of the smaller, 60-cent bot-

tles.  I mix the paint with some rub-

bing alcohol to thin it.  With the al-

cohol mixed in, the paint acts more 

like a stain, seeping into the cracks 

and crevasses of the model to make 

the small details stand out.  You 

could also use water to get the same 

result, but the alcohol evaporates 

very quickly and, therefore, has a fast 

drying time.  With the shorter work-

ing time, you are able to continue 

your weathering rather quickly.  I 

use 70% rubbing alcohol from the 

dollar store.  The 91% alcohol is a 

little too strong and it will actually 

start to strip the base paint, which 

By Geno Sharp 

andandand 

Figure 1.  Simple and cheap supplies for making 
washes.  

https://www.youtube.com/channel/UCTaMMGvDK3UVgGrd5molouQ
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isn’t what you want.  These bottles 

of rubbing alcohol are a steal of a 

deal, at one buck apiece.  You can 

get well over a year’s worth of 

weathering wash for around a $1.60 

– you can’t beat that with a stick!  

What about the measurements?  To 

be honest, I do not measure the 

paint/alcohol ratio when I mix my 

washes.  Two or three drops of 

paint for every half cup of alcohol is 

usually a good general rule to follow.  

This will give you a good base color 

wash.  One tip I will pass along to 

you is to save your dish soap bottles 

– they will come in handy for mixing 

and storing your washes.  Fill the 

empty bottles to about an inch be-

low the top, and add four or five 

drops of acrylic paint.  Then put the 

top back on and shake well; make 

sure the cap on the soap bottle is 

closed tightly while you’re mixing, or 

your spouse will be asking why 

you’re practicing weathering all over 

the kitchen cabinets – trust me, it’s 

not a pretty thing to see, and it’s 

even less fun to clean up!  If the mix 

is not as dark as you would like it to 

be, just add another drop or two of 

paint.  Keep in mind that the wash 

will dry several shades lighter than 

the applied color.  I keep a black 

wash, a brown wash, and a gray 

wash mixed up all the time.  Those 

are the three basic fade colors I use 

on everything I weather.  Using 

these shades of washes is a simple 

way to dull down the new-out-of-the

-box look. (See Figure 2.)  

Next, the powders.  As with the 

washes, there are countless com-

mercial weathering powders or 

chalks on the market.  The plus of 

making your own versus buying 

powders that are ready to use is the 

price, and you get the opportunity to 

blend custom shades of colors.  I get 

the earth tone artist chalk sets from 

Wally World.  The set contains 

browns, tans and grays, which are 

perfect for your basic weathering 

powders.  You can find the set for 

about six dollars in the craft section.   

In addition to the set of earth tones, 

I use the basic artist chalk set.  This 

set has all of the major scenic colors, 

and one can mix an almost endless 

amount of different tones of pow-

ders.  The whole set is around ten 

dollars, which is a great deal.  I use a 

cheap cheese grater to shave the 

chalks and turn them to powder.  I 

found one with a removable top at 

the dollar store for only a dollar.  

(See Figure 3.)  Take your chalk stick 

and simply grind it down the grater, 

and place the powders in a sealable 

container, and you’ve got instant 

weathering powders!  You can grind 

different colors together to get you 

own custom color tones; the possi-

bilities are endless. 

Figure 3.  My weathering powder "factory":  a simple artist's chalk set and 
a cheese grater. 

Figure 2.  Washes give a realistic, "used" look to locomotives and rolling 
stock. 



Now that we have our weathering 

powders, let’s use them on top of 

our fade wash to bring certain, dis-

tinct areas of our modeling project 

to life.  The powders are used to 

highlight areas on the model, creat-

ing features such as water drain 

marks and rust streaks.  These two 

distinct markings usually can be 

found under window sills and ledges, 

or around electrical boxes and exte-

rior pipes.  (See Figure 4.)  Dust and 

dirt stains on the lower edges and 

corners of buildings is another thing 

the powders can be used to empha-

size.  I also use powders to simulate 

dust and dirt on locomotives and 

rolling stock. 

When it comes to sealing your 

weathering to make it durable, I hear 

from a lot of folks that when a dull 

or clear coat is applied, the powders 

tend to dissolve.  One way around 

this, when applying powders to your 

locos and cars, is to spray the model 

with your clear or dull coat, then 

apply the powders while the clear 

coat is still a little tacky.  The pow-

der will dry hard to the model.  I do 

not seal the powders on a structure; 

most of the time, once the structure 

is in place on the layout, it’s not go-

ing to be touched or moved around.  

The powders will pretty much stay 

in place and will not need to be 

touched up.  

I hope that y’all see these are two 

very simple weathering steps that 

anyone can take to really enhance 

the detail of your models.  You can 

bring your models up to the next 

level of realism, while staying well 

within your budget; you do not have 

to buy pricey products to achieve 

high-quality results. 

Happy modeling and I will see you 

next time, in the corner.  g 

About the Author 

 

Geno Sharp is a retired law enforce-

ment officer with 21 years of service.  

Geno has been involved in model 

railroading for over 30 years and is 

now a YouTube channel owner.  He 

produces a monthly layout blog vid-

eo for his YouTube channel, Gknos 

modeltrains, as well as various "how-

to” and structure build videos.  

Geno is currently working on a 2nd 

version of his Central City Belt Line 

Layout.  His layout features many 

highly detailed and weathered 

scenes.  You can learn more about 

Geno’s weathering techniques and 

about his Central City Belt Line on 

his YouTube channel Gknos model-

trains. 
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Figure 4.  Weathering powders work well to emphasize that industrial look of buildings. 

https://www.youtube.com/channel/UCTaMMGvDK3UVgGrd5molouQ
https://www.youtube.com/channel/UCTaMMGvDK3UVgGrd5molouQ
https://www.youtube.com/channel/UCTaMMGvDK3UVgGrd5molouQ
https://www.youtube.com/channel/UCTaMMGvDK3UVgGrd5molouQ


well – there was no more flexing on 

the foam tape. 

The next problem I noticed was that 

the Masonite itself would flex a little 

when the turnout was thrown - 

those little servos pack a ton of 

torque!  This was happening because 

I only used one mounting screw that 

was offset to one side.  The solution 

would be to add a second mounting 

screw on the opposite side of the 

servo.  Of course, this would mean 

completely reconstructing the 10 

assemblies I had already made and 

mounted under the layout.  Because 

the flexing was not causing any prob-

lems, I decided to leave them in-

stalled for the time being and replace 

them in the future when I was ready 

to install the remaining 10 turnouts.   

In the following months, I would oc-

casionally think about a more elegant 

solution but failed to come up with 
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Figure 1.  The first version of the 
servo mount, using Masonite and 
hot glue.  

H 
ave you ever told yourself 

“I’m not going to pay five 

bucks for a little piece of 

plastic!”, especially when its only job 

is to hang a $3.00 servo motor un-

der your layout?  That’s exactly what 

happened to me.  This is the story of 

how an overpriced piece of plastic 

led me to the fun, economical new 

world of 3D-printing.  

I was searching for a way to mount 

some servos that I had bought to 

throw my turnouts.  My first thought 

was to go online and buy some servo 

mounting brackets.  The servos 

themselves were only three bucks 

apiece – how much could a tiny plas-

tic bracket possibly cost?  I did some 

research but everything I found was, 

at the cheapest, $5.00 apiece, plus an 

additional shipping charge.  That 

would amount to well over $100 just 

to mount the 20 servos I planned to 

use.  I’m not a cheapskate, but I am 

somebody who looks for a good 

deal.  This just didn’t score high 

enough on my “bang-for-the-buck-O

-meter”, and it didn’t seem like a 

good place to dump my hard-earned 

money.  Paying more than five dol-

lars to mount a three dollar servo?  

Sorry…not going to happen in my 

basement! 

Of course, my next thought was to 

make my own brackets.  I should be 

able to make something for dirt 

cheap, just a few cents.  My first at-

tempt was very simple.  (See Figure 

1.) 

I cut some small squares from Ma-

sonite scraps and I drilled a hole for 

a screw in each square.  I then cut 

one mounting lug from each servo 

and used 3M double-sided foam tape 

to attach the servo to its own Ma-

sonite square.  Finally, I used a small 

wood screw and a washer to mount 

the assembly under the layout.  (See 

Figure 2.) 

Initial testing exposed the first design 

flaw: the foam tape allowed the ser-

vo to rock back and forth while the 

servo was throwing the switch.  OK, 

simple fix.  I added a fillet of hot melt 

glue between the servo and the Ma-

sonite on each side.  That worked 

Being Artistic, Being Frugal 
 3D-Printing Servo Mounts 

By Chris Heili 

Figure 2.  Masonite mount in-
stalled under the layout.  

https://www.youtube.com/user/MRLTrains


Google+ Hangouts!   If you like real time video chat with other model 
railroaders, watch for these LIVE Hangouts to join.  Ask questions, help others 
with their modeling videos, or just join in live chat and simply “ H a n g o u t ! ”  

anything as simple and as cheap as 

what I had already made.  Then one 

day at work I noticed a bunch of 3D-

printed knick-knacks decorating a 

new employee’s workspace (we’ll 

call him Dan).  I struck up a conver-

sation with Dan and found out he 

had a 3D printer and enjoyed making 

things as a hobby.  My thoughts im-

mediately went to model railroading 

and I asked if he could print up some 

small handrail stanchions for a trestle 

I am planning on constructing.  He 

said sure, as long as I provided a 3D 

drawing file with the design and di-

mensions of the handrails.  I thanked 

him and left it at that, knowing that 

the trestle was a least a year out on 

my project timeline.   

Walking past Dan’s desk many times 

each day and seeing those cool 

homemade plastic trinkets kept me 

thinking about 3D-printing.  One 

day, it finally hit me!  3D-printed 

plastic servo mounts!  D’OH!  Why 

did it take me so long to make the 

connection?  After a quick conversa-

tion with Dan, the project was a go.  

Fifty cents for each bracket to cover 

the cost of materials and the elec-

tricity was all he wanted.   

Selecting a computer design program 

was the first step.  I decided to use 

Sketchup Make (see sidebar on next 

page), a 3D designing program that’s 

free, simple to use and features the 

3D Sketchup Warehouse with mil-

lions of user-contributed models 

available for download.   Before cre-

ating my own model, I searched the 

Sketchup Warehouse for any exist-

ing servo mounting bracket models.  

I didn’t find any that would suit my 

need but I did find a model of the 

exact servos I had.  Bingo!  I down-

loaded the servo model into Sketch-

up and proceeded to design a brack-

et around it.  Because I’ve been using 

Sketchup for years, this was a quick 

process – less than an hour, while 

keeping one eye on the TV!  (See 

Figure 3 and Figure 4.) 

Once my model was complete, the 

next step was to export it to the .stl 

file format the 3D printer required.  

Sketchup does not export in the .stl 

format but a quick Google search 

revealed that an stl extension, that 

can be added to Sketchup, was avail-

able.  After a quick download and 

install, I created the .stl file and 

emailed it to Dan.  Then came the 

hard part: waiting! 

Two days later, Dan handed me a 

bag of 10 brackets.  (See Figure 5.)  I 

could hardly wait for the work day 

to end so I could go home and test 

them out!  That evening the moment 

of truth arrived.  Would they work 

as expected?  I grabbed a servo and 

slid it into the mount.  The fit was a 
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Figure 3.  Sketchup model for 3D-printing the servo 
bracket.  

Figure 4.  Sketchup model of the bracket with the servo 
motor inserted.  
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SketchUp Make 
 

Q: What is Sketchup?   
A: It is advertised as the world’s easiest, free, 3D-modeling tool.  
 
Q: How much does Sketchup Cost?   
A: Nothing - it’s free!  You can, however, pay for the Pro version and get 

advanced features. 
 
Q: Where do I get Sketchup? 
A: Download here: http://www.sketchup.com/products/sketchup-

make. 
 

Q: How do I learn to use Sketchup?  
A: Sketchup has many learning options including videos available on 

their website: http://www.sketchup.com/learn. 
 3D Warehouse – Sketchup: https://3dwarehouse.sketchup.com/ 

 

 

Learn more about 3D printing 
 

 Shapeways.com: www.shapeways.com.   According to Shape-
ways.com, “Shapeways is the world's leading 3D Printing market-
place and community.  We enable anyone to make, buy, and sell 
products with 3D Printing.”   

 3ders.org : http://www.3ders.org/3d-printing-basics.html. 
A good guide to basics of 3D printing 

http://www.sketchup.com/products/sketchup-make
http://www.sketchup.com/products/sketchup-make
http://www.sketchup.com/learn
https://3dwarehouse.sketchup.com/
http://www.shapeways.com/
http://www.3ders.org/3d-printing-basics.html


We want your 

YouTube  

inspired articles! 

 

Contact us at 

YTMBeMag@gmail.com 

little too tight, but a few passes with 

a file quickly fixed the problem - ex-

cellent!  I had a nice, sturdy mount-

ing bracket for a fraction of the cost 

of the ones which are commercially 

available.  The sense of accomplish-

ment was overwhelming.  In fact, I 

was so happy that I ended up giving 

Dan $10 instead of the $5 we had 

previously agreed upon.  It felt so 

much better to pay only a buck per 

bracket for something I designed 

than to pay five times that much for 

a commercial product.  (See Figure 

6.) 

I can’t stop smiling whenever I see 

those mounts and sometimes I won-

der why.  As model railroaders, we 

design and make things all the time.  

I think the difference here is the pro-

cess (3D-printing), and the fact that I 

made something you could buy.  The 

variety of products available to us 

today is incredible and I, like many 

others, have fallen into the habit of 

buying whenever available and build-

ing only when it’s not.  Benchwork, 

wiring and some portions of scenery 

work still require custom building, 

but I usually find myself shopping 

first and building second when it 

comes to anything else.  After com-

pleting this project, I’m pretty sure 

my smile is coming from the process, 

as much as the finished product. 

I have a few more 3D-printed pro-

jects in mind and I plan to work on 

them in the near future.  Top on the 

list is a Boeing 737 fuselage.  Those 

are transported by train through the 

area I’m modeling and it’s a load I’d 

love to see running on my layout.  

I‘m also considering making my own 

signals. 

Bring out your inner artist!  Check 

out 3D-printing and take the time to 

make something you could easily 

buy.  The journey can be quite re-

warding - and your wallet will enjoy 

it too!   C 

 

About the Author 

Chris Heili is an avid model railroad-

er who currently is building a large 

HO scale prototype layout of Mon-

tana Rail Link’s Mullan Pass.  In addi-

tion to serving as President of the 

Plymouth Model Railroad club, he 

also belongs to a round-robin group 

and enjoys hosting operating ses-

sions.  He enjoys sharing his layout 

on his MRL Trains YouTube channel 

and Facebook page, too. 
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Figure 5.  The final 3D-printed servo mounts.  Figure 6.  A 3D-printed servo mount with the servo attached.  

mailto:ytmbemag@gmail.com
https://www.youtube.com/user/MRLTrains
https://www.facebook.com/MRLTrains


Geno’s Tuesday night show is all about structures, 

weathering, scenery, and more.  The show includes 

guests such as Miles Hale and Bill Beranek (The 

Track Planner). 

We have three different types of Hangout 
Presentations each month! 

The Tuesday night MRR Tech Show is hosted by 

Barry Rosier and Mike Dettinger. 

 

The MRR Tech show is all about the technology of 

model railroading.  Covered topics include DCC, 

JMRI, animations, 3D-printing, and much more.   

 

Calling all geeks! 

 

During this Thursday night show, open presenta-

tions are topic driven and fellow YouTube modelers 

join in to discuss various model railroading topics. 
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For the latest schedule updates please go to www.YouTubeModelBuilders.com. 

http://youtubemodelbuilders.com/hangouts/
http://youtubemodelbuilders.com/hangouts/schedule.php


 

YouTube Model Builders Tuesday night Topic-Driven 

presentation Hangouts start at 9 PM CST / 10 PM EST 

and are scheduled for up to 2 hours so you have plenty of 

time to ask questions and learn.  These presentations are 

also recorded for later viewing.  For the latest schedule up-

dates go to www.YouTubeModelBuilders.com. 
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YouTube Model Builders LIVE! show is aired monthly with a great line up 

of events and panel members.   The main focus of  YouTube Model Builders 

LIVE! is to provide a Q&A style forum for YouTube modelers to interact 

with their favorite YouTube model builders.  Come watch and remember 

to register for great door prizes during the show!  For the latest schedule 

updates go to www.YouTubeModelBuilders.com. 

 
 

July 16th, 2016 

Summertime, and the livin’ is easy …  
Panel Members:  Barry Rosier, Carol Valley RR, and William “Big Bill" Graham  

 

August 20th, 2016 

The dog days Of summer.  Getting ready to for the fall season of railroading.   
      Panel Members:  Barry Rosier, and William “Big Bill” Graham  

http://youtubemodelbuilders.com/hangouts/schedule.php
http://www.youtubemodelbuilders.com/live/
http://www.youtubemodelbuilders.com/live/
http://www.youtube.com/user/bsrosier
https://www.youtube.com/channel/UC8eyeBqI_GtE8YBgrU2nSsA
http://www.youtube.com/channel/UCqM-v6qryZa702BwAEaCENQ
http://www.youtube.com/user/bsrosier
http://www.youtube.com/channel/UCqM-v6qryZa702BwAEaCENQ


I 
t is early morning in Shanghai, 

China, and hundreds of com-

muters are waiting at the Long-

yang Road Terminal to board the 

9:15 AM Transrapid service to the 

Pudong International Airport.  The 

train they will be boarding is unlike 

any conventional train – this one 

doesn’t use wheels to move along 

the track, though somehow it can 

cover the 19 miles between the two 

terminals in just eight minutes.  

The train can get up to a breathtak-

ing pace, almost 300 MPH in com-

Experts say if the trains were to run 

in a vacuum tube, without the re-

sistance of air, the maglev would be 

capable of reaching speeds of up to 

2200 MPH.  

Use of magnetic levitation technolo-

gy in transportation is not a new 

concept – many countries have been 

experimenting with linear induction 

motors for over one hundred years.  

Currently, two magnetic levitation 

technologies for rail transport have 
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mercial service, because it floats one 

centimetre above the tracks.  The 

magnetic levitating trains use the 

immense power of magnets to hover 

above the rails and to attain their 

impressive speeds. 

Eliminating the friction between the 

wheels and the rails, which slows 

conventional trains dramatically, 

magnetic levitation (maglev), technol-

ogy has allowed for immense speeds 

and unprecedented efficiency.  The 

drag caused by the air is the only 

friction facing this train of the future.  

 

What is a Trainset? 
 

“A set of railroad cars, often 

with a locomotive, coupled 

together for a particular ser-

vice.”  

 

Maglev trainsets are usually 

only a handful of cars coupled 

together permanently, and 

they do not have locomotives.  

These trainsets are rarely tak-

en apart – they usually stay in 

service together for their en-

tire service life.  

A graphic demonstrating the EMS system used by the German Transrapid 
trains.                                                                                                                                   Image used under CC Attribution SA 3.0 license.  

Attribution: Moralapostel (vektorisiert von Stefan 024).  

Zooming Into The Future At 300 MPH 

https://www.youtube.com/user/WinnipegRailfanner1


been developed:  Germany’s 

Transrapid system and Japan’s JR 

Maglev System.  They compete 

fiercely with one another in a race 

to create a new generation of high-

speed trains. 

Both systems use very similar linear 

induction motors for the trainsets’ 

propulsion, lift and braking.  The lin-

ear motors work like a conventional 

rotating electric motor, but the sta-

tor (the magnet which spins the con-

ventional motor), is rolled flat along 

the tracks.  Instead of producing 

torque, the motor produces a linear 

force along its length, which reacts 

with the magnets on the underside 

of the trainsets to create lift, acceler-

ation, and braking. 

Although both systems use magnets 

to make the trainsets float, the way 

the two countries use the immense 

power of magnets differs greatly.  

The Japanese JR Maglev System uses 

repulsive and attractive forces of 

permanent magnets to create a cush-

ion on which the train rests.  To cre-

ate the resistance between the mag-

netic fields, one array of magnets is 

fixed to the bottom and sides of the 

trainset, while the other set of mag-

nets are fixed to the track.  Magnets 

are positioned in an alternating 

North-South-North-South arrange-

ment along the car body and along 

the track.  When the train passes by, 

the magnetic fields repulse and at-

tract to suspend the train in thin air.  

This system, known as Electrody-

namic Suspension (EDS), uses strong 

permanent magnets or superconduc-

tive electromagnets to suspend the 

train at the predetermined designed 

height.  

The German Transrapid System uses 

attraction forces of Electromagnetic 

Suspension (EMS), to lift their train-

sets above the rails.  

A coil of rapidly-pulsating electro-

magnets fixed to the bottom of the 

trainset’s “C-shaped” arms generates 

the Transrapid’s lift.  When a cur-

rent is applied to the electro-

magnet, the magnet attracts an ob-

ject, and the object “sticks” to the 

magnet.  While turned off, the elec-

tro-magnet is nothing more than a 

piece of metal with a wire coiled 

around it, and objects are no longer 

attracted.  On the Transrapid sys-

tem, the magnets turn on and off so 

quickly that the attraction and non-

attraction forces equalize.  In other 

words, the magnets push and pull 

the train to-and from the track so 

quickly that the trainset floats above 

the track. 

The EMS system is much more fin-

icky than the EDS system that JR 

uses.  Whereas the EDS system gen-

erates a permanent magnetic field, 

the EMS system’s field has to be fine-

tuned for trouble-free running.  The 

electromagnets in the EMS system 

must be monitored and adjusted 

constantly to create the best ride 

and highest speed for passengers.  

Though the speed record belongs to 

the JR system (375 MPH in 2015), 

Transrapid got a step ahead in early 

2001, when the Chinese Govern-

ment signed a $1.2 billion contract 

for construction of a 19-mile stretch 

of maglev track in suburban Shang-

hai.  The system opened in April 

2004, and is the fastest commercial 

rail line in the world, with trains 

reaching speeds of 268 MPH every 

day. 

Although maglev systems are very 

expensive, many countries around 

the world are interested in develop-

ing a maglev network.  The need for 

speed in this day and age is infec-

tious, which is why maglevs have 

such a bright future.  D 

 

Be sure to check out the 

Statistics Sheet at the 

end of this article! 
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A graphic demonstrating the EDS system used by the JR Maglev trains.   
Image used under CC Attribution SA 3.0 license.  



About the Author 

 

Jack Hykaway is 17 years old 

and lives in Winnipeg, Canada.  

Model railroading and rail-

fanning are his favorite hobbies.  

He spends his free time working 

on his HO scale layout, or 

trackside waiting for the next 

train to roar past.  Jack has been 

in the model railroading hobby 

since he was seven years old.  

Like most people, Jack started 

with an oval of track, and a rug-

ged train set.  He built his pre-

sent layout when he was 11 

years old, and he is constantly 

upgrading it.  However, there is 

still a long ways to go.  Climb 

aboard and follow Jack’s pro-

gress on the Silver Lake Junction 

layout on his YouTube channel 

at https://www.youtube.com/

user/WinnipegRailfanner1.  
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A Shanghai Maglev train coming out of the Pudong International Airport Station.  
Image used under CC Attribution SA 3.0 license.   Attribution: Alex Needham.  

A JR LO Series Maglev cruising at speed down the Yamanashi Test Track. 
Image used under CC Attribution SA 3.0 license.   Attribution: Saruno Hirobano.  

https://www.youtube.com/user/WinnipegRailfanner1
https://www.youtube.com/user/WinnipegRailfanner1
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Statistics Sheet 

Top Speed (commercial, planned) 315 MPH 

Top Speed (Test) 375 MPH (2015) 

Length (5-car trainset) 424’ 

Length (12-car trainset) 984’ 

Capacity (5-car trainset) 252 passengers 

Capacity (12-car trainset) 728 passengers 

Maglev Type JR L0 Series 

Japan’s JR L0 Series Maglev Statistics 
Courtesy of Wikipedia: https://en.wikipedia.org/wiki/L0_Series 

Top Speed (Commercial) 268 MPH 

Top Speed (Test) 311 MPH (2003) 

Length 502’ 

Width 12’ 

Height 14’ 

Levitation System EMS 

Trainset Capacity 574 passengers 

Maglev Type Shanghai Transrapid 

Germany’s Transrapid—Shanghai Maglev Statistics 
Courtesy of Wikipedia: https://en.wikipedia.org/wiki/Shanghai_Maglev_Train  

For more information, please visit these links: 
 

https://en.wikipedia.org/wiki/Maglev  
https://en.wikipedia.org/wiki/Stator  
http://www.transrapid.de/cgi-tdb/en/basics.prg  
http://www.smtdc.com/en/  

https://www.youtube.com/watch?v=aIwbrZ4knpg  

https://en.wikipedia.org/wiki/L0_Series
https://en.wikipedia.org/wiki/Shanghai_Maglev_Train
https://en.wikipedia.org/wiki/Maglev
https://en.wikipedia.org/wiki/Stator
http://www.transrapid.de/cgi-tdb/en/basics.prg
http://www.smtdc.com/en/
https://www.youtube.com/watch?v=aIwbrZ4knpg


Google+ Hangouts And Etiquette 

Y 
ouTube Model 

Builders works 

very hard to bring 

YouTube model railroad-

ers together in what is 

called Google+ Hangouts. 

Google+ has many free 

resources for us to use and 

we look forward to taking 

full advantage of these re-

sources. 

What is Google+ 

Hangouts? It’s an applica-

tion that runs through a 

web browser that allows 

up to 10 people to connect 

with webcams. Using this 

forum for model railroad-

ing discussions is great! It 

builds friendships, inspira-

tion for model railroad 

building, and most of all, a 

great place to air your de-

signs, models, and share in 

your building adventures 

with others in real-time. 

Many of the YouTube vid-

eo producers you know 

"Hangout" in these 

Google+ Hangouts. 

Many builders simply place 

their webcam on their pro-

ject they are working on 

and show others what they 

are doing; it may be they 

are building a model, laying 

track, or working on any-

thing model railroad relat-

ed.  Many look for feed-

back from the group, get 

questions answered, and 

elaboration on the many 

projects on which they are 

working. It’s simply a great 

place to interact in real-

time with other YouTube 

model railroaders. 

These Google+ Hangouts 

are posted most every day 

on the Google+ YouTube 

Model Railroaders Com-

munity page.  You are not 

required to use a webcam 

or even a microphone; you 

may only use the provided 

chat box if desired. 

With the utilization of 

Google+ Hangouts by 

many model railroaders, 

YouTube Model Builders is 

now scheduling specific 

types of events for the 

community members. Here 

are the Google+ Hangouts 

that we have arranged to 

help bring more model rail-

roaders together. 

 

Topic Driven, Tuesday 

Night Hangout Presen-

tations:  

YouTube Model Builders 

invites specific guests to 

explain techniques in mod-

el building, and many times 

these individuals are invited 

to our topic driven 

hangouts based on videos 

they have produced.  

Showing the progress real 

time, the topic driven 

hangouts are moderated by 

YouTube Model Builders 

staff which keeps these 

hangouts on subject and 

informative. The Topic 

Driven Hangouts are much 

like clinics as they are 

more so for instruction 

and techniques shared by a 

presenting individual or 

individuals. 

We have two specific topic

-driven hangout presenta-

tions. The first topic-driven 

Dude Lindler 
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https://plus.google.com/b/109205042668270421902/communities/104964959974656005095
https://plus.google.com/b/109205042668270421902/communities/104964959974656005095
https://plus.google.com/b/109205042668270421902/communities/104964959974656005095
https://www.youtube.com/channel/UCZ1IMVkQtBJjZYiLc1tGnmA


hangout presentation is The Geno Show, which is hosted by Geno Sharp of Gknos Model 

Trains.   Geno’s monthly Tuesday night show is all about structures, weathering, scenery, 

and more.  The show includes guests such as Miles Hale and Bill Beranek (The Track Plan-

ner). 

The second topic-driven hangout presentation is the Barry and Mike MRR Tech Show which 

is moderated by Barry Rosier and Mike Dettinger.  This monthly Tuesday night show focus-

es on the more technical aspects of model railroading such as DCC controls and JMRI.  

There are plenty of opportunities to learn from many experts in model railroading through 

these hangout presentations and shows.  So come and join in the Hangouts! 

General Moderated Hangouts: Thursday Nights 

Where many hangouts posted through the Google+ YouTube Model Railroaders encompass 

many subjects and often have many people showing their layouts, and discussion varies from 

model railroading to just general conversation, YouTube Model Builders has a weekly sched-

uled, Thursday night, general moderated hangout, to specifically keep on the subject of mod-

el railroading.  The Thursday night hangout is moderated by Johnny of Southeast Rails and 

the topic selection is really driven by community feedback. 

YouTube Model Builders as a team helps drive these Hangouts, to spread the word, and get 

the YouTube Model Railroaders involved.  Many people participate and as these numbers 

have grown, a simple etiquette is followed for the hangouts posted on YouTube Model Rail-

road resources.  

Below is a simple guideline for participating in any YouTube Model Builders hangout event: 

 Always keep the conversation G Rated. 

 Refrain from political/religion based conversations. 

 When not speaking, mute your microphone. 

 Keep the hangout fun and on model railroading subjects. 

 Remember, you’re in a room with others, try not to monopolize speaking time. 

Allow others to get in their input. 

 If you have your camera on, please be presentable – remember others can see 

you!  

Following these simple etiquettes will make hangouts fun, and most of all, suitable for anyone 

who might want to join!  We hope to meet you in a hangout in the near future if you don’t 

already participate!  If you have any questions on this subject, feel free to ask any one of the 

involved YouTube Model Railroaders to help get you into the fun sharing in the Google+ 

Hangouts. f 
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https://www.youtube.com/user/GknosModelTrains
https://www.youtube.com/user/GknosModelTrains
http://www.thetrackplanner.com
http://www.thetrackplanner.com
https://www.youtube.com/channel/UCYWnG5xVhy1HEqs0oqzo2Sg
https://www.youtube.com/channel/UCODKbLRUFoDP22k01ljXj3A


O 
nce upon a time, since all 

stories start that way...  

While this is no “fairy 

tale”, a well-told story is a well-told 

story regardless of the quality of the 

media, the book, the blog post, the 

video, the audio, or the model that 

accompanies it.  We love stories, but 

how are you telling a story with your 

modeling? 

There are a number of ways to tell a 

story:  a short story or the long 

read, the micro or the 

macro.  I, for one, hope 

I’m doing both.  I love the 

micro scenes and the 

small stories of a guy 

changing a tire in front of 

your detailed Esso service 

station, or a camp of ho-

bos around a fire illumi-

nated by one of those fire 

emulating circuits.  Those 

small tales are very cool, 

and I would encourage 

you to be creative with them and 

share those ideas with others.  As I 

mentioned in my recent article, this 

entirely relates to your vision (see 

Food For Thought in the May issue of 

By Andy Crawford 

what we do from something “crafty” 

into a piece of fine art. 

How you develop your art is entirely 

up to you; it’s your layout, it’s your 

hobby, and ultimately, it’s your mon-

ey.  My overarching belief is this:  if 

you’re entertained by your invest-

ment, then you’re doing it right.  For 

many of us, telling a story is a big 

part of modeling.  A lot of us 

“prototype” modelers and operators 

organically fall into the storytelling 

mode, often without think-

ing about it.  The history of 

the railroad and the story 

behind the locomotives, 

cars, bridges, industries, 

and the figures that oper-

ate in your miniature world 

all have stories behind 

them.  It could be an action 

thriller, or maybe a good 

comedy, but a story natu-

rally is being told.  My sug-

gestion here is to take the 

art of storytelling and integrate it 

into the art of model building and 

operating.  Doing so purposefully 

can do some things to help perpetu-

ate your vision.  I’m a believer that 

Food For Thought...Food For Thought...Food For Thought...   
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the YouTube Model Builders eMag).  

These numerous small scenes can 

set a tone for your layout.  They 

help set the era, location, season, 

and the big story behind your rail-

road.  The order in which these 

small scenes are placed along the isle 

of a layout can collectively tell their 

own story.  Is this some version of 

your vision, or is it a component of 

the big vision you brought to life? 

However, I’m focused on the long 

read, the macro story, or maybe I’m 

obsessed with the novelist’s view of 

storytelling.  I like a read that devel-

ops characters and plot points, and I 

believe that the story can transform 

“A lot of us ‘prototype’ modelers “A lot of us ‘prototype’ modelers 

and operators organically fall into and operators organically fall into 

the storytelling mode, often with-the storytelling mode, often with-

out thinking about it.”out thinking about it.”  

https://www.youtube.com/user/khonshuthephreak
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Want to get your YouTube 

channel featured or 

mentioned in the YouTube 

Model Builders eMag?  

Contact us at 

YTMBeMag@gmail.com and 

tell us about your YouTube 

Channel. 

the act of doing something on pur-

pose vs. allowing it to “just happen” 

changes the nature of the action and 

often the outcome. 

I intend to expand on 

this concept in some 

future articles.  How-

ever, I’d like to men-

tion a specific outlet 

of this idea of story-

telling: the expression 

of your modeling 

through the publica-

tion of YouTube vide-

os.  First, I’d like to 

encourage the read-

ers to take a stab at 

sharing your modeling 

talents on YouTube 

and other social plat-

forms.  YouTube is such a natural fit 

to our hobby; videos can be used to 

explain and show how a modeler 

attained a certain result in a model-

ing project.  The item I would like to 

reinforce here is the art of storytell-

ing via YouTube. 

Many modelers share their layouts, 

modeling techniques, progress up-

dates, and product reviews on their 

YouTube channels.  To me, howev-

er, few stand out from the rest.  Alt-

hough it’s great to share a good 

technique for a certain project, a 

video without a story isn’t one that 

will stand out from the rest.   

The few YouTube model railroaders 

who have taken the time to produce 

cinematic masterpieces have used 

the art of storytelling to further en-

hance their video quality.  You can 

watch their videos and learn how 

they incorporate stories with their 

modeling. 

Like most things in our great hobby, 

experimentation and repetition are 

your friends.  There are plenty of 

different techniques to try, and usu-

ally – with a bit of practice – mastery 

can be achieved.  Good storytelling 

is much the same.  While it comes 

more naturally to some, most will 

require some practice before getting 

good results.  There’s no reason to 

be afraid to share your modeling 

stories – model railroaders are often 

an overly-accepting group.  You 

might get some constructive criti-

cism at first, but after a few at-

tempts, I am confident you will have 

found a new way to enjoy the hobby.  

z 

 

About the Author 
 
 

Andy Crawford, 37 years old, is a 

technology provider to mid-sized 

businesses and financial institutions, 

and a lifetime model railroader.  

Starting young in the hobby with a 

train set, like many others, and after 

spending a decade as an armchair 

modeler, he returned to the hobby a 

few years ago, in full force.  He mod-

els a very exacting replica of a 15 

mile section of the Clinch Valley Dis-

trict of the famous Pocahontas Divi-

sion of the Norfolk & Western Rail-

way in 1952.   

His interest in exact-

ing replication of the 

prototype, fine scale 

craftsmanship, 

weathering, and pro-

totypical operation 

can all be seen in his 

work.  For him, rec-

reating the experi-

ence of being a rail-

road professional, 

1/87th the size, in the 

50’s is all the focus 

that is needed.  You 

can check out Andy’s 

YouTube channel 

here: https://www.youtube.com/

channel/

UC8l2bTYfzVY37328sGPD9Bw. 

“YouTube model railroaders who have “YouTube model railroaders who have 

taken the time to produce cinematic taken the time to produce cinematic 

masterpieces have used the art of story-masterpieces have used the art of story-

telling to further enhance their video telling to further enhance their video 

quality.”quality.”  

mailto:ytmbemag@gmail.com
https://www.youtube.com/channel/UC8l2bTYfzVY37328sGPD9Bw
https://www.youtube.com/channel/UC8l2bTYfzVY37328sGPD9Bw
https://www.youtube.com/channel/UC8l2bTYfzVY37328sGPD9Bw
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https://www.youtube.com/user/digoxy
https://www.youtube.com/channel/UCPYcxEM4s1qJJs0WzImVykA
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